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Princeton University Museum (New Jersey, Princeton)
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EITHEDREY, GROEZL2WEENTH L. £ [WR] B R =% A5IHF 58 4£
(1983) WZFHDHHITSNTHE Y, ChLMESRL. famros2id, [BR] 1TINE
SNAFHI, BUED FRMBICHOR SN TE Y, ERWICRFRBIEIRIFCTH o 72,

PUF, TWOR] (DRI E 2 HH O, FMEBICIER L3R (&, page. #IER, hEH)
24T, ZRLFTOMEHEEZHLET 5.
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(558 (&) ##AZE] 10:00~17:00

FHifER (8 A, John S.C. Wang, Instructor of East Asian Calligraphy, George Washing-
ton University) & —#1Z, 10 EFIZ7 ) =T - F+ 5 1) — DO T# X (Joseph Chang, Associate
Curator of Chinese Art) # office |25142, Weina Tray (Assistant of Curators) &3%&9. 1%
T EBEEDRZALMP R o/E ) 75, MIMATIBSFICHEREDT &, IRIRD
5, AKIDADESESMSE “In Pursuit of Heavenly Harmony' % JEST 5.

FICFAX THo72U A FOFH (LLOoRZEHLL0) 2RETLH) 0, £R
LB, WEEICEBEANTLS) . HIZ7)—7 - %5 —® Volunteer ThH 5.

T A1) A DFEMiE T, Curator IZWFEE TH Y . P OFEHA I OMLHAITH ¥ 2
TARL o TWD, RERDHLT7) =T - Fx 7 —NATRETOLLD, 6 7 HUERTRZW
ERLNGVEMPEGD o7 ZORDY ITHEBOEEZ 34 VA PLENICEETD
botz. REKOBETHS, ELELT, HbET 12472 RAETHEHLZ,

1) PREEREIERR

3L0x290cm, #EA, E@bzE, MAMEBL FPRGH. BUEER, HTHEW,. RTFAK.
COEMNE, [ECR] B2 N TwaHEE, B TLARZ e Erodz, BIEL
YERLZVWEB > TWAEERTH S, EHZOFIR, HHshiboD k) T, K&
EZDWATH S, #, 3. B E ROBHDH D, BEIETFRICE > Twh, I,
(F1ZH . BERE S F19807. 198027 =T - Fx 5 ) -t h-7bDThb, ZTh
DRI OREIZOWTIEIAN, SERIFEMISFERFICR, RUVRYLLEIHFDHE. L8
(ERAMS) ITPTW2 LOMBEKOEEID 25 HBKET 280055 L85, (M
Z) LELER 245 2, B TE . BB & B B R . B, # DL th K B
&, R B H DENPSTHL, BT, HHloMGEEE EHOERE OW AT T,
FhETh—Rofifid b LB

B TERIPERRZ . hds. 0. AL, R, SENEF. LR R,
EEL, pEE, BERERHE. £L 1. BE=F, RECHZANH. BRME. CIIBEE
2, MO T SR/, e hEE. SERRE L, YHAMEZ. Bk &
NERER. ABRZREETEREE, W (TF) B.] (TR0

2) XEREMIFER
228x22.1cm, MR, HER (BIRLEIEA) . BidE,
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SEAR BRI EHVAIICLrRARV, EEREAD, ZhsWTHhorr
EDids il Radbohhv, [F] FIZRPZ0RBSER NG, REOGWHERM
A—RRICBARTVE—ELFHY, ThH RS S ETOIFRE LD,

3 ) REA Rl PR kB O R I

370x5185cm, #HA, 2=, KBIHESE (1110).

FJim (B RRE) OMTH Y. [RFRIRTVIFGREIE 5] OBRE4 25 1
oWl - SR - RETEITH L, R—ADOFED, T FHMEAH, KRR ILEHH
EDITRIFEAZ V.

4) {RZ Rk £ 1Y %5 HEL R

3L.7%910cm, A (H), ZERE. BLUOFSLOBH Y, HERE,

AT OEED S 5, Bl 2i7I3EICEE (AFEN) KTwd, 2XEBR—-AOFIch2
ERSH, B2 TNDELICEND D AL TIEELS S HXKO [F45X] 1XEEM.
MUFEL] 2 bFd s, E2HTIFOMAEROE, L F ISR ). 75 AT,

5) (ZEH IR H 1[5

31.7%91.0cm, PHik T, A4,

EMAEORFI RIS, RBLHOL LA EPEZ TS, [BCERBR LR ] K17,
EDIIRE R, TR (R — R

RICEN (Pie) 2.7 2.7cm, RICED (THE) 1.0x1.0cmo

6) RABESEFHERXE

279xT46cm, #MA (H). MFEHR ELE,

[EMGETE, MRRE. R MEHA. BAEENEE WRBRAM ). BEFE
B | AROCED (#i45) 3.2%32cm.

BRErSAGNEPN TV D BBOAS 2R EOMTRMED. LAHEDY

7)) AL R B AL [ 2 R
(M) 29.7x79.2cm, 28 31.2x10032cm, #A, FEH - EHESH, ELE.
EETo-o@BrRond. THBEEIE - BFi#REZE (1243).

=



8 ) il % H R IR T A SRR

() 32.8x169.5cm, A, HEH,

i % IZEEOTFHHSES L, HAVES I KA H2 L9 », EFICHELEETH
bo EHIRZEZ CEEP A TS, MOBEROTAITIE, FEAVEWA, THEERZ
WHIZTLDTELZ—HTH 5,

9) WiNEHEHER

(H) 232x927cm, #A, MR (K [KHEEND, BRLE,

IMEDRIE S Lo BEDF A F3I v 7 T EONENRDH L, NFEDPLRFDERIT,
BT RFOFINEIZADPToTLEID, bE->THEHOFEZ RS ERwiAEhE %

WAl SBH Y, FFL LW

10) —FR&EHM
252 % 484cmy MR, HEM. FAlE,
EREROZOERE RS0,

11) SR MR Bos I B
(EI) 34.1x2234cm, MA, BAfEte - FERE L
BEROOERE RohT,

12) #XXEHE
() 325x622cm, #A, RE, FIE+T4HE (1352),
ESEROHEHRE RO,

13) kb T -7 S L [ % 5 R B

(M) 305%10625cm, #&A, PEWIA, FRAfREL - CRITW - EIHE - BERMLEL, 45,
FEUAADEIHICE A EICHWZ ), #Eb —E0METE R, FFICHRREE
FThb, WHIZEEDZ L, REKBERVWFRAEVED, EHEOMZ oL LY
DR WV HAAHE. B (B2) ORCE (BEEZED) PEOoREIZH 5,
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14) fRIEEEWE

131.1x 31.6cm, #As, HEARLE,

[fRR=4£] &t [\A-HAHMA=TIBE, ZErUEHREA AT AB#ER, —85H
WHE=EILZBW. ] FlUEEZEVS O, IHHOZROREERO—THA 9,

R TafEBlEE m. MHERF—2 () k. & () B8/ 850k, EIRENS
Mo WANICHE / §i%. BREE () WK, FRAMITAR (R). I/ FEERAaR,
CREBE=TIRE 2. REEZREE, KilEA. AXEH CRR), KICH GHER)]

15) =AW

A, —%,

BOL TSI EIG. BRI EANE . BREEMNAH, WakEEsE AL, RiE A,
BRPRICEN (SCR) GHEZT). BRASCH CFlkEL) CRik), FRASCEN UkEi), KK
(378 TIASE by A

16) FRiHE ]

A, —%

FREICEVEE, [#18 RESREATE, - | BB (XR). HIXH [fRE].
HI N ENPE,

[9H 21 HE (k) B#EZE] 10: 00~ 16: 00

ATEA R ERE —ICRKZ 0B IC3M, 10M T X0 12T EE TR 7Y -7 Fx
F) =T, 2BPLRTF—H—-—MHFv 75— - F¥x7)—-TORE. SEOBEER. L
BoTd (BRFEF) OERTHo7%: 1), 2), 4) QDAY 77—+ FX 7 ) —FED
fed, o7 I—DRETER, HE7)—TORETRALDIDTH S, HigEIZTHEW/HE
IREERRTE &0,

1) #EmE

1963 £ v 7 5 —fiAhe —a—F—2 DX FORY ¥ U EREEE,

198747 ¥ v b Y ~BE, SHNETT T, HAFLEBL TV V),

2000 4EFVF N, FOH 5 —K§% 15 printout LTH 59,

ERPL BAICRICRUVAATEZ DL, REAOHGTL, SHITRVIITREORKR T
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EOB#OBEVwTHoL, EIDERLTLE o L) . ZXHH [HEEESE] o
HRBEHERERTASL L, BRI, B, J%E, BaISERTRNS, RK, EK, ]Keith
Wilson (Associate Director and Curator of Ancient Chinese Art) 12, ZRA6ZE{EL T3
BT EIEIHL T, BRARRSETE5), SO TORHETALELOPLELRICE 57,
ik, WRMTWRL & RYITHCBLZOI TR b0, TH2THETEVLZ2DES
ICBALLTWT, MELEFBVLL, FALRLEBTH VDS ) H,

2) )t

7 —=THI 100 ELSET, ¥+ 7)) —LCHIIEhTwi, BoTwik/ARD T
WES LA h2HA L LEFERODLZEHBRTH S,

HXERLLTA AT LANRL, —BYVESTHELLLOEH > TIToTHEL LS
ERSTDIEN, BRERDVOTELP o7z, 7)) —THAILH 2REH~T-T. BHOK
RERLIEVROD S LD o7,

3) LM #&1~%8, 2100£9I%E
BIBHRITTVAHY, T LEREEOIM. [#MiE] LIFEIhs, KRROBEOHD
) RYLONEHTH @FHoH, L% 10 DRMICH N Tho7o, BREHKEETICHEST
BY, HAPNTLEVRRR S, BETLREOECHNE ShThh, ERZ (BEHLN)
(B10ICHY) =, MALHEL TALZVERSTVS,

4) tRiH
O (BF)
@m (+1EFR%) KRAR [BERPEFRL ] HD,
@ (KEAFAE )
@ ChiE )
A AT A TRESRE SR b R AT R 43 2006 4F 11
H11H-12HIESML, WIERER [RENOEERE] 2179 20, SHERE L TRET
bboltbDTHhb, ROMELFRTH 5.
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TBCR] BRE Rk ROCED [ EZE8lAm Al 0.
BEOREIEO—HLEo THEVEPS ). TEORFLEFVIFRT LIS L HEE
INTWw5,
@A
[ B3 AR A EE B RIERE | %KD D .

6) HiHRF HAATHEFSE

1983 4F 7 1) — 7 Yk i PR DU i -

& (IUETKE), BHMOXMEE o) B, B3 (G EURE) 9,
WM, REE L.

7) EHE M
EICHE (BHBARIN. EHRNES, CEMM) (AN GREIE) o=k,
2. TR REXME
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3 [Ofsm TR T SR

3 [l REEEE W5

3 18-26 i i NI RS R R IR T
3 44 i BohEfpmAl O

3 45 o BFEIREAL

3 46 WEE  EEARSEERAEAM

3 47 HIYE HOZHAR AIAL

3 48 HHIE HZHEHEIAL

3 49 pecheske BEKEAML

3 52-54 g - JRSESE M Rh B e AR X s R B
3 55-60 ST HEHIER Ol

3 72-78 LB  MRTRE ASIREER ORIV

3 K23 fEF K PSR ($98A)

4 [N ke EERE

4  1-5 b3S AR

4 40 el KRR R

4 41 Tk RE M P 5

4  44-55  TCHITHTEM

68-74  JLEE - LE LEEEF - MEREREFRES
7582 Bz BERE [N

83-92 bRk HEAERTH 1

98102 HLICHH ik B S s

fE 22 il RS Rean  SCRERT SRR

1 26 S HEAER e EER

i 27 AT FifEfk H S 54  JLHEIK

I 30 RRZ SR Het

B L S - R N =

[7H258 (K) HEF#ZE] 10 : 00 ~ 17 : 00

10 [F |Z Princeton University Art Museum Stuff Entrance #* & A ¥, Cary Liu K& (81 1&
- F/EN - FHEEOHAZ . Curator of Asian Art) IZHW, TOFFHFEAANTHEL .
Sinéad R. C. Kehoe 2A (¥ 3% « ¥ 47— F, WILRFICHFEL/2Z ) THAGEL R, H
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FARMHE P, Assistant Curator), REEFAE (LA 5 R8I HE T H 3= » FFEIEGE.
HAREEEN) OmMEHs. Tok, BHEELA, 7S EUTOEN 14 % 17K
FCRETHEL

BB, TN ALY TOREL LRIECR] TEZL BR2» 58X THY . 5 (WEN
C.Fong) # "IMAGES OF THE MIND" Princeton University Art Museum 1984 % ffi Fi L
7ets Ko TUTO. BER, BFADFKIIE "IMAGES OF THE MIND" |29€9) o

1) Huang T'ing-chien (1045-1105) # JE B¢ —— Scroll of Chang Ta-t'ung (Tseng Chang
Ta-tung ku-wen ti-chi) R [F i

KM IZEZAIC (EFEFER) & (KEE) Z2E0HPRETFICHLTSS, TOIR
MEHICE-oTEH . MERICEDL LBOMAEL Ho TS,

ETFAREL 2 FURIREEH -7 BbNE, FIFOHKOIZIBEE -0
EAo720 T, BIEAPERZED. BEO=ZZFEOHIELHVTRAZ S,

EEONEZZ LV, (KTIRE] OS5,

BEMORCH (REBE) 387: L THROHID . RADEEVATR,

RATORXOBIIZIE. BE&EDILBEVWTHo T, [ARE] TH 5D,

KTORIE, SHEROBLIMIERTEHTREZH 7,

2) MiFu (1052-1107) X#—— Three Letters (San cha) &l / 205 / S
(RREN) 3. HA® (TE=0) ThTtnws
(EEZM) 7. THICEATD D, RFITTHRZ 5.
(NG XEE, [£] 0oFoFE HFRACES. (Al 2F0ThroHFEIELZLHICA
ABe MIIHFWLLIBAALVIHA4I12H 5,

3) Chao Meng-fu (1254-1322) #fi##—— The Mind Landscape of Hsieh Yu-yii 7 %) 8 &
CCWang (EFE) piEifEsi. EROMA82H 5,
M SEDOEND D B AT E e HIRICEZERDHH L HITHER 5.
EHEOBE, HEVHFRZTVARRITIERZ 2V,
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4) Chao Meng-fu (1254-1322) #i i J& —— Record of the Miao-yen Monastery (Hu-chou
Miao-yen-ssu chi) #4050 HRER

REEEYEINLO (ZDBEE=HET) L. AEOET» LA LOREZ T, LY
IAEETH So FIRITRZDEE, FITHNFDHY, BEORBDO—DIIHATIVER
Do KFOMANPRELLHNT VS, (LREBRH) P27 R, ZEICBLT D
bo HOFTHEONV =YX, FEH)TREVWALEDNIEHTH S,

5) NiTsan (1301-1374) {iBf—— Twin Trees by the South Bank (An nan shuan shu)
R T AU
REMROF MY TH LAY 558 22D 5,
FOHULHFEANENE TR T L DA,

6 ) Sung K'o (1327 -1387) “K3%—— T'ao Ch'ien's Poems, and Bamboo and Rocks (Shu T'ao-
shih chi chu shih hsiao-ching) FiHR S0

AEILDHERTHETH S, SEBREO/NMERSIEE ), SHICHIESRE, 2L T
ENERT . KRLEVZERERETH LA, WOPOFFZRBICERICEFVTVWLIRE
RBITHD Yo 12720, I —RHESK DVDERBHBEI T, £9%5LPRI L, W
NADARY, T3 W L b BYOTREEL D 5.

7) Ch'en Hsien-chang (1428-1500) Bk —— Poems on Plum Blossoms (Mei-hua ping-
chung tso) HEAEHGHE

RARWFECRASEHEEOETH L. K, HEDOEMKARETH L, CHLTHAD
fEL W) DEDL, ERTHNEEI VI RICEEDIESL )M,

8) T'ang Yin (1470-1524) FEgH—— Odes to Fallen Flowers (Lo-hua shih) #%/E7F
HEME e zRbwAih b, 2758 ED, ko ibizgt.

9) Wang Shou-jen (Wang Yang-ming; 1472-1529) Fspit (F % BH) —— Letters to His
Nephew Cheng Pang-jui (Chih chih Cheng Pang-jui san cha)

ELWET, ZHOFHTHL, F—E@IFITELY., ZEOFEZARI LRI o
Ho XBHOFIZHP TS,
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10) Tung Ch'i-ch'ang (1555—-1636) #HH 5 Calligraphy in the Styles of the Four Sung
Masters (Fang Su Huang Mi Tsai hsing-shu) i@ 425418
MADEFEHDI-DIEV2H, EXLEDL) WA TIE RV,

L EAS "IMAGES OF THE MIND" 1984 (Il 2 h 2 D Th 5.
CO10MIEMmAE, RO 44D RETH .

11) ANz EMAT W 2k
(k] IR, EREOEEDD . 3. KEAD. EBTH S, ROMKIED—.

12) HI&EH AR
TEk] R, BVWFETH L., ZOERL. KEEICERMVWTWAETHS ). B
WHDLRBWILWA, #ilE FELLEWHTHS,

13) W A
AAETCAE (1645), #EA%, 34.6%3245cms THCA] HEERG 45 = BILK.
HARTHERASEREINZ EH B LW, (HEEE) IR E WS DR

14) Egz  ATHM
[ECK] k. RELVSBRTHNBEIIMOZD, ¥7ARLTLPERGA LD 572,

2003 4F 4 H IS KBUH LW TR S he, Bocmiie 20 BESLeFEE -
EO®VAy b AL arERTOAK] T, $TICERL. EELZLDNS Do
7ot, HIABLTIERL, BCRZOBELDIRETH L. ENdbLot—ADLDII,
H—H#NTT, 4D @ o D ERETR . AYISTN YA P ZICRIEBERD o L
W@ LTV A, Cary Liu Kiz. LEBESOMHACTEESN, N2 YAMELTERSN
72DT, SHHMDHbIESEL .

3. X hOKRY & EMEE

#  Page FHEX HEY
2 8-l F NS BEBAZETEFRE ()
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2 15-16 RARER RELSS N\ 8] S i 0 2

2 36-37 ESr - BETARSE RIS L[S ER

2 112-115  JA% - (LSS HEEERE LKA S R

2 HH15 KR eI

2 19 s L S R A L A AU X1 B

g5 113 R BE g e PiEE

3 39-40 e S o BRIV A BAIBE (4 R B
3 61-62 T AR i 25 R

3 13 oA VLA ERBER 2

3 14 (Pt ] K [0

3 15 (R WIVTAS BRI % 25U RE R
3 fHEE17 $iE 5% 25 R BE 5

4. 32=33 1z TR IR

[7H268 ) E#aA] 13:30 ~ 16 : 00

Yeh-Lewis. Hwai-ling Z - (Collections Management Coordinator Department of Asian
Art- BEEBA) CBMERICAD, A PORY S CEMHEOFRICELTD 5V, HHEHR
S TIHC - Boston 225 E)% L-BHE. New York IZEZHOERYF S AL —#ICBE
L 7z @& # . Maxwell K. Hearn (Douglas Dillon Curator for Chinese Painting and
Calligraphy) DOHimZHE2 2 LA TE T,

BE LoEabid, FaNCRH LAY Z MEY T BTFD 10 fi.

BB A PERY S TOFEAEE R [BOK] Tid% <, }H (WEN C. Fong) # “Beyond
Representation” YALE UNIVERSITY PRESS, NEW HAVEN AND LONDON1992 % ffi f L
728 T OFER, BEEA. page D FEFLIZ. "Beyond Representation” 124t .

1) Wl EFEZ ERFWppl27/ 2) BE THZ WS ppl2s

@© (HER). @ (FLERM). O (MZF). @ CEEHR) V. © BER). © (&
M), @ CEMEEG). ® UhFERER) 08 frOEMH 5 %5 M. () 52
Hbs, ffShTwa 8k, WTriEELTE <,

SRESE [ FER A6 /i Vi

P [SR/ME SLHTRER WEEE HRATH (WE ]
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PR [REAARE R AE | HIRASCED (505 )

P (LA SRR R AR . RTFETHTFER. W
ko |

FACEn (REE) MERACE (%) RAMALE HEFEHKZEKEN)

B TR R S R, . WA, R, BERLRA T,

BOSC [ AMEE T4, B EAR, WERIRR T, B4R AL EEEEES R W
BB ME TR R, TETIRAT L, FRIEA 0, AFEAN EWET
TURECHE, ETESCED (ESEA) FRAE ()]

Bow [EHAMEEZ. STEREE. BEARHH, REER—F STER. SUREHX
#. HAE (B HREE OB IMemtA=+AAHR, E5&%8, HHKR.]

BSC [EHEAE, SESESEA. UHIERCA, HFiyHEHZH. ARRRE, FUF
. AT AREREE, - St = H = HE#F RRid. | dFREMRSEE

P MG T. BTLE, ROUsUULi, FEEE. ffzTE. o RRZA=HE
MR E, R

3) W EgEZ Bl pp150

KA TH 4, EEOFHOABIRLEF L TH S,

SREUE [RB-L  PREEER

() T o [TEEACEE / BRI / fofid / iR / &%/ U] »*—fid->
PhMsh TV AThTwi,

B T ATZAS (Bi) - (BM) AR, REZEKAATH. M. %
JacE (%)) HEECE (RMEE)

FREISCEN (ERERALED) AR SCEN (557 IRk

B [HEE LS, SHMBERAaYA ", — TR AHEERBNERES. —
BIEARL <o SaBET-EH . SR IBARSCE (CE)

4) A DR

fEMOFENT, BAZRS. BAZEL TV AL WD, BEICEICEDT,
PE1) ~4) o453, HEAERILVI Va3 v,




5) JbAk WEER FREEIEMAE pp.146

EYA. IWGOFEOMR. [HEFHZENE] THI 5.

HIZEo ] FHA4mERL CTEET2H72 ) OEEICHVLAL EHR2HTLE-
72s

6) dbde A SRR FER pp 156
(MG | T D\ TR ERIERE] DR TRD L %M TH 5.
RE—TICEFToHErh TV A, [IR] FRT—FTHrh,. BICBEED
FIEICERORLSDH 5,
[AMEN, A8k, NEBRMLZ, RIS RIGWSMAR, THER. FA%E. BT,
KERIRER. DERAEE. EEFEMTANEAAONE, BRAAES . FRELEHK
INE 2 EE R T8, Fs3iEE. |

7) LR FoME FRHNE
RO L WA EPNZZOTHS . HEVHLIHEH), HIFELRILHN
RO I &9 I3 RER
M [ RBER R RRE R E R s SR
S [RFMREZERNE SR FEMESMHEOE YUN SRR

8) 7t HHER FEfrFFEE pp.304
A, [HpRmESERReE, BAEELURZ, FHEl.| THT 3.
BT ATRA LR EDITETH S,

9) & HBHUEH  #4 ppdld
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